
AP English IV Summer Assignment 2019-2020 

 

1. Read the Epic Poem Beowulf – I recommend the Norton Critical Edition translated by 

Seamus Heaney. Annotate it – be very thorough! Note use of Old English language 

devices and figurative language. Look for AP – author’s purpose. 

 

2. Choose a scene that shows Beowulf in all his heroic glory. Then rewrite that scene 

using your own words. The scene should represent the original plot and should clearly 

show character traits established in the original poem. It should also stay true to the 

original author’s purpose. However, it should be in your own words. 

 

3. Try to emulate the Old English you saw (heard) in the Heaney translation, but do not 

copy it. Look over the scoring guide very carefully: use half-lines, caesura, and epithets. 

You will also need to incorporate additional figurative language – NOTE” foreshadowing 

is not a figure of speech!!!! Research on-line what is figurative and what is not! Label in 

the margins the devices you used. 

 

4. Your scene must have at least three characters. Next September you will be choosing 

the best of the summer assignments to turn into a movie, so aim to have your script 

chosen. 

 

5. Adhere strictly to the format detailed on the front page of our summer assignment 

handout. 

 

Notes on Beowulf 
 

1. Written somewhere between the middle of the 7th and the end of the 10th century in 

the language Anglo-Saxon, known as Old English. Note: do not confuse 

Shakespeare’s Early Modern English with Old English. Early Modern English, 

though difficult to understand, is recognizable. Old English looks as if it is written 

in a foreign language; it is unrecognizable as English. 

 

2. Written in England, but set in Scandinavia in the “Once Upon a Time” that is partly 

historical. 

 

3. Old English predominated until the Norman Invasion of 1066 CE. 

 

4. Most of the Old English letters derive from the Germanic alphabet. 

 

5. In determining whether it is Christian or not there has been some serious debate, 

and this will most likely continue. Some believe it is a radical synthesis of pagan and 

Christian history because though not found in other cultures, such as Anglo-Saxon or 

Anglo-Latin pieces, it is has parallels in Old Irish and Old Norse-Icelandic literature. 



The Language of Beowulf 

 
1. Old English follows a strict pattern in its verse. It is almost as if the Germanic 

writers (pre-5th century) selected a limited number of phrasings from their 
ordinary speech and then formalized those rhythms as the basic unit of the poetic 
line. 

 

2. Since about the 13th century the dominant verse pattern in English has been built 

on the iambic foot: accenting every other syllable on the even beats: 

 

but SOFT what LIGHT through YON der WIN dow BREAKS 

(Iambic pentameter – 5 iambs (feet) per line rhythm). 

3. Germanic authors do not use iambs. Instead they use caesura, a halt in the middle 

of a line. This halt separates two half-lines. The half-lines are brought together, 

not with traditional rhyme, but by using alliteration (repetition of consonant 

sounds at the beginning of words) to form a kind of rhyme. The half-lines 

combine to form and Old English verse line. 

 

God-cursed Grendel came greedily loping 

 

4. A premium was placed on using variety in the half-lines. For example, if the letter 

b was alliterated in a line, the other lines around that line would use any 

consonant except b. Rarely does a rhyme pattern repeat itself within the two 

connected half-lines. Even two successive lines rarely repeat a rhyme. 

(Remember, in Old English an alliteration is a rhyme) 

 
5. The linking of half-lines came in some basic kinds of varieties. It may be that the 

alliterated letter came on the 1st beat, the 2nd beat, and then the 3rd beat: 

 

“God-cursed Grendel came greedily loping.” 
 

or the 2nd and 3rd beats, or even the 1st and 3rd beat. As you can see the 3rd beat is 

almost always the connective beat. The 4th beat was never alliterated. Note: half- 

lines typical have two sets of two beats in each line, so the typical line has 

four beats. 

 

6. Typically, we are most familiar with rhythm that utilizes the iambic foot and uses 

end line rhymes to link lines of verse. However, Old English uses half-lines and 

alliterations for the same purpose: to link ideas and create structural connections 

between ideas. The alliteration in the typical Old English half-line creates a 

dynamic across the middle of the line that links the two half-lines. 



7. Old English also relies heavily on apposition as a pervasive rhetorical device. For 

example: 

 

“The Killer bereft of life 

Terrible earthdragon afflicted by aggression.” 

 

In these two sets of half-lines each noun (killer and earthdragon) has its own 

descriptive phase, and the second line (both in its use of a noun and its descriptive 

phrase) is an apposition of the first line. Also note that the apposition allows for 

ambiguity in the lines; the aggression could be Beowulf’s or the dragon’s. 

 

8. Note: Old English does not need to use a conjunction such as “and” to link the 

apposition. Because of the absence of typical conjunctions Old English alters the 

typical syntactic construction. In the same way that apposition added ambiguity to 

the lines, the absence of conjunctions can also induce the reader to make 

interpretive connections. 

 

9. Syntax in Old English can be confusing at times; the author may switch up 

typical syntax for the sake of alliteration, half-lines, or even caesura. This is 

sometimes is referred to as “free” but it should not be confused with free verse as 

we know it today. 

 

10. Kennings, a specific form of metaphor, are especially characteristic of Old 

English and Old Norse. They are a highly compressed and enigmatic 

(problematic) figure of speech. A kenning is an expression that is usually 

compound. It is used in place of a noun. Example: 

 

“storm of swords” is a kenning for battle 

“battle-sweat” is a kenning for blood. 

11.  Not only are they more imaginative and connotative, but they help with the 

rhythm and rhyme, which effects the connectivity of the verse. Warning: in AP Lit 

it is vital to be correct on your use of terms, especially figurative language terms. 

REMEMBER: figures of speech are not LITERAL. If it CAN BE it CANNOT BE 

figurative. EXAMPLE: foreshadowing is not figurative; it is a plot device. 

 

12. Compound words are used for two primary purposes: first to create vivid 

juxtapositions and also to keep the rhythm intact. For example:” earth-dragon” 

and “dragon of the earth” offer the same meaning, yet “earth-dragon” is not only a 

bit more evocative, but it works more easily from within the typical half-line 

construction. 



13.  Sometimes as the lines unfold, Old English may also use a descriptive phrase 

known as an epithet to further enhance the language. In the line: 

 

“Hard-edged blades, hammered out 

 

“hammered out” is an epithet that describes the sword (the hard-edged blade)”. 
 

 

 

If you have any questions please email Mr. Gonzales at rolando.gonzales@laferiaisd.org  and please 

join the SUMMER READING 2019/2020 GOOGLE CLASSROOM with code SVUVIVVor you 

made contact the La Feria High School front office at 956-797-8370.  

mailto:rolando.gonzales@laferiaisd.org


Name  Period  Score  /77 

 

Beowulf Assignment 
 

Script Form: 

1) correct heading, 

2) uses page numbers and headers (follow MLA style), 

3) 1” margins throughout, 

4) a title for your scene, 

  /8 

5) character names placed on the left of the paper in bold or all caps, 

6) a tab from the longest character name over to the beginning of the dialogue, 

7) italicize stage directions and separate those directions with parentheses, 

8) single space dialogue, double space between characters. 
 

Assignment Requirements: 

1) 2-3 pages in length, 

2) standard grammar provided, 

3) standard spelling provided, 

  /10 

4) highlights uses of figurative language/uses key in margin, (use Word document 

comments), 

5) offers three characters. 

Language:   /39 
 

1) correctly uses alliterations,   /10 
 

2) correctly uses half-lines (caesura, rhythm), 

  /10 
 

2) correctly uses and identifies five kennings,   /10 
 

3) correctly uses and identifies two epithets (appositives),   /4 
 

4) correctly uses and identifies five additional figurative 

language devices (metaphors, personifications, etc. - 

NOTE: These are not necessarily rhetorical devices – 

they are figures of speech, something that cannot be real. 

Script components: 

  /5 

 

 

  /20 
 

1) traits of characters stay true to original,   /5 
 

2) plot is logical and stays true to original,   /5 
 

3) language captures the tone of the original,   /5 
 

4) true and appropriate use of mood.   /5 


